Addition and Subtraction

IMTERMATIONAL - SARA HAKKERT considers the saggar-fired

pottery of Israeli artist Hilda Merom.
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For almost twenty years, Israeli artist Hilds Merom has been
producing functional ware and seulptural pleces using a vari-
ety of firing technigues, It is the art of saggar firing which
holds the grestest fiscination. Through this procsss she fesis
her ideas aboul pottery, art and life are brought Lo the fore.

Three different cultures have shaped Merom's identity:
born and educated in Arcenting of Folish parents she
arrived in lsrael as & young woman to join & kibbutz and
build her life. The work reflects this diversity and the
strugple to defing her own identity within the amalpama-
tion of immigrants of conlemporary Tsraeli society, She now
lives and works in ¥la Veradim {Rose Village) situated in
the green hills of the Galilea.

During her days in the kibbutz studio, Merom workad
with clay and, under the supervision of a svmpathetic
pottar, started to develop her gkills and chose to pursue
coramies as her main cecupation. A five year period spent in
the United Stales was aignificant. She studied Visual Arte
ai the Florida International University, majoring in ceram
icz with Professor Bill Burke. Merom became familiar with
American art in penemland oeramics in partionlar and par-
ticipated in seminares with Peter Voulkos, Paul Soldoer and
Don Reitz, Echoes of their influence and that of Abstract
Expressionism remain, Merom aleo dizcoverasd various
firing teghnigques of the Far East which she lator pursued
and adapted 1o her needs,

Haok in Israel, Merom set up her own studio where she
realissd the significance of her local environment, the land-
scape surrounding her home and the neighbouring people.
Thess are the resources that feed her oreativity and it ls
within this milieu that she claims to express her origins
and her spirit, °l sse an artist’s lifestyle &5 being part of and
similar to their work,” said Paul Soldner, Buch ia the cags
with Hilda Merom, whoss recent body of work has bean
realized under this credo.

The slaborate procedure of sagpar Aring not only entails
building the work itself but the use of & variety of organic
and inorganic matier in the fAring. Meronr's treatment of
surfases during the making process exploits the firing to
the full ‘Saggar firing provides many ways to utilise differ-
ent materials and is wide open to individual interpretation
according to the potter's personality’.

There are few limitationy to the materials that go into
the work: pisces of iron and gopper wire, sawdust, su_éth;,
egpshells. ocoffes beans, shells and geaweed are a fow exam-
ples. Mothing is wasted, The ancient olive oil presses (n the
neightouring villages provide discarded olive pulp and
pits. Merom's brother-in-law, a farmer; sends his unwanted
aeeds and peat-moss.: on which mushrooms are-grown. All
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